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Selected Abstracts

LU Quanzhi The Strategies of Speech Presentation in Jean Giono’s The Man Who Planted Trees 3

The Man Who Planted Trees . published by the French writer Jean Giono in 1954, has since been en-
joying lasting popularity among readers and is now generally regarded as an excellent piece. It tells the
story of a widower who plants trees on the desolate highlands near the Alps and finally succeeds in trans-
forming the barren region into an earthly paradise. Taking its narrative features and speech presentation
into consideration, this essay endeavors to disclose how the author has achieved such a huge success by
first-person homodiegetic narration, while praising the old man’s selfless action and noble mind by ren-

dering his voice seemingly invisible through adept manipulation of speech presentation.

XU Qinghong “Writing as Re-Vision”; Politics and Aesthetics in Adrienne Rich’s Feminist Poetry 14

By presenting “writing as re-vision”, Rich integrates her political idea with her aesthetic quest, and
practices it in her feminist poetry. The argument is specifically elaborated in two aspects: first, by analy-
zing Rich’s use of female persona’s confessional narration, this paper argues that Rich reconstructs
women’s individual, social and cultural identities. Second, it probes Rich’s consciousness of language, dis-
cussing how she proposes the use of “common language” to deconstruct the power structure of patriarchal
language. The paper arrives at the conclusion that Rich successfully enodifies her political commitment
upon her poetic aesthetics, and with “writing as re-vision”, constructs the poetics of women. This finding

may facilitate the domestic scholarship on Adrienne Rich which has just been initiated.

ZHANG Yan Reflection on the Turning to the Form Study in British Romantic Poetry — Taking “ Tintern
Abbey” as an Example 27

Since the 1970s, the criticism of English Romantic poetry has explored a series of new critical ap-
proaches in the aspects of political and ideological study, and the new-historical study, the cultural study,
the ecological study etc.. While at the same time, the aesthetics and the study of the form inherited from
the New Criticism have been ignored more or less. However, there appears the tendency of turning back
to the study of the form from the mid-1990s, which is shown in the reading of Wordsworth’s “Tintern
Abbey” particularly. The fact that the literary criticism turns its attention to literary form proves the ne-
cessity of calling back the essence of literature in literary study. yet this turning back to the form study
will never go beyond the post-modern way of thinking. The aesthetic and form study will surely become

one literary critical approach with multi-theoretical views close to a more comprehensive poetic criticism.

WANG Labao Postmodern Fiction in Australia: A Brief Outline 36

Postmodern fiction in Australia emerged as early as in the 1970s under the name of New Writing and
it became the New Novel in the 1980s and “postmodern literary fiction” in the 1990s. Within some three
decades, it formed a tradition with its own characteristics: 1) Australian postmodern fiction has seldom
been called by that name; 2) Australian postmodern fiction was as much interested in the sublime as it
was in the playful; 3) Australian postmodern fiction shrank in the 1990s as a result of the conservative

backlash against postmodernism. The fall of postmodern fiction in Australia resembled that of modernism
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in early 20™ century and its rejection at the hand of right-wingers is another example of Australia’s post-

colonial belatedness in accepting anything radically new from abroad.

SHANG Jingjian Is It of Literature, History or Myth — On the Origin of Don Juan 45

As a classical literary image., Don Juan is regarded as one of the four greatest characters in European
Literature, the other three being Don Quixote, Hamlet and Faust. A lot of artistic works on various
themes have been created around this image. The image of Don Juan gets reborn {requently in different
periods, revealing its distinctive feature of openness. While in contrast, the origin of Don Juan remains
uncertain. There have been different statements upon his identity. First, Don Juan was a fictional figure
created by Tirso or other writers. Second, Don Juan is a real historical figure transformed in folk tales.
Thirdly, Don Juan, like myth, is the incarnation of the carnival of humanity as well as the trespass of
heterodoxy. The tension between the prominence of his image and the obscurity of his origin enhances the

possibilities of the interpretation, which promotes Don Juan’s endurance in world literature.

LI Wanwen The black humor on L’Ecume des jours 53

The French surrealism in the 20" century has given a great influence on westerners’ spiritual aspect
and life style. The surrealists are not satisfied with their denial of real society and they attempt to find a
new approach to change it. Black humor is an artistic method with which surrealists apply to change life
and the world. Black humor is the main feature of the novel Foam of Times and also the hope which the

author can see in face of the hopeless reality of society.

SUN Xiaomeng The Development of Literature Bureau in British Northern Nigeria from the Perspective of
Language and Power 61

The Literature Bureau was conceived of as a transitional agency which would facilitate the transfer of
a viable literary system to the colony and the implementation of cultural hegemony. It was intended to be
flexible, responsive and creative, sometimes paradoxical. The development of Literature Bureau in British
Northern Nigeria involved Translation Bureau, Literature Bureau, Gaskiya Corporation and Northern
Region Literature Agency. The vernacular language style which includes Istanci, Imamanci and
Gaskiyanci composed the colonial discourse and reflected the developing path of Literature Bureau and
the reconstruction process of social and cultural order in Northern Nigeria. This paper analyzes the con-
struction of soft power and implementation of cultural hegemony in the colony through the development

of both Literature Bureau and vernacular language style.

YAO Feng Achebe and the Linguistic Dispute in African Literature 69

Whether to write in native African languages or in alien European ones has long been an issue of un-
yielding dispute among the writers and critics of postcolonial African literature. This essay attempts to
summarize and compare the opposing views, respectively of Chinua Achebe and of Ngugi and Wali, in
terms of the noumenon of African literature, its target readers and the development of native African
languages. The author argues that the Deleuzian view on literary language on the part of Achebe is an at-
tempt to deconstruct such dualism as embodied by Ngugi’'s and Wali’s essentialist beliefs in literary lan-
guage. As a sort of minor language, the European languages adopted in African literature is no “minor ap-

pendage” to their European counterparts, but rather a potentially deterritorializing force to them.

ZHOU Xiaoli Calvino’s Political Identification and the Transformation in His Early and Later Periodization
81
Calvino’s early works were primarily concerned with the Italian social reality, but his later works
changed to focus on exploring the forms of fiction. This change was crucial for Calvino’s career, for it
turned him into a classical Postmodern writer from a writer of little fame in Italy. The main reason to

which this change could be attributed was his early political experiences, where he gradually understood
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